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i .. My name is Omar Mohamed.. | study Graphic Design at Faculty Of Art And Design - Galala Uni.




I'm [omar], a Fine Arts student and a freelance Graphic Designer specialized in Posters, Social Media Designs, Book

LOST IN SPACE

.Covers, and Flyers

L
0 ¢
T oo ' CREATIVE
N I transform ideas into creative and professional visuals that help brands and individuals deliver their message
F:I
; .effectively
F -
I skills
CONTACT US Creative Poster & Infographic Design

Book Cover & Flyer Design
Social Media posts
o o gt . Photo Manipulation & Visual Editing

repdopmenl n the world
o prifcial ininlganoe. chnokry

tragparipameg, .~ Proficiency in Photoshop, Illustrator

o

What Makes Me Different

Meeting deadlines with high-quality results
Unique and tailored design ideas for each project

Flexible with revisions until the client is satisfied



PIXEL - POINTILLISM POSTER
DESIGN :

Point is the first and simplest element of visual TR

design. Point serves as the focus of something vi-

sual, and therefore draws attention . Even if there

is only one point, or one mark, on a blank page our

brains will make it mean something. e




f § J LINE ART -POSTER DESIGN

\ -
The focus is on minimalism, clean lines, and often -
J \ a monochromatic or limited color palette. This style —
-_—
@,

is commonly used in posters to convey ideas, evoke -

— emotions, or create visually striking compositions
\ § without relying on detailed shading, textures, or com-
\\K\ plex elements.
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ILLUSTRATION POSTER DESIGN

Draw shapes and paths using the Pen tool - About
color - Select colors - Use and create swatches - Ad-
just colors




arranged in a structured or rhythmic way. These
patterns can serve as the primary focus of the
poster or as a decorative background element.

PATTERN POSTER DESIGN
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PROJECT: TWIST ENERGY
DRINK - SOCIAL MEDIA AD-
VERTISING CONCEPT

This design was created as a social media post
for TWIST during my college practice. | was
learning how to create advertising visuals, and |
focused on blending Pharaonic heritage with the
energy of the product to highlight the idea of
‘Pharaonic Power’ behind the drink.”
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what do you know aboul

hammerhead shark ‘?

Diet ‘

Stingl'q ).
&

Q,‘C\lStaCe% Fopﬂ
., Adaptations

Maneuverability:* The unique head
aids in sharp turns and better control

Hammerhead sharks are a group of sharks belonging to the family

*Sphyrnidae, named for their distinctive, flattened, hammer-shaped

head, called a **cephalofoil. There are **nine species* of
hammerhead sharks, with the *great hammerhead (Sphyrna
mokarran)* being the largest.

Reproduction

11

what are the specifications
of the hammerhead shark

Head Shape (Cephalofoil):
- Wide, flat, hammer-like head

—————
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[ J
SiZze
compared to person

in great
hammerheads. 6 11

(20 ft)
. in smaller species (like
the bonnethead)
0.9m
(3 ft)

ol o [ J
types of hammerhead sharks

Scalloped Hammerhead [Sphyrna lewini]
Up

c
o O
to
4.3
12 m.

PROJECT:INFOGRAPHIC POSTER
HAMMERHEAD SHARK

As part of my college training, | learned how to
design infographic posters that communicate
information in a clear and visually engaging way.
For this project, | created an infographic about
the hammerhead shark, covering its unique fea-
tures, biology, and interesting facts.

what do you know about
hammerhead shark ‘2
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PROJECT: CATALOG DESIGN -
GREEK-ROMAN MUSEUM, ALEXAN-
DRIA

As part of my college project, | learned how to de-
sign a catalog for the Greek-Roman Museum in Al-
exandria. We visited the museum ourselves and cap-
tured the photographs that were later used in the
catalog.”

This project gave me hands-on experience in
layout design, visual documentation, and cultural
heritage presentation. It also taught me how to
combine original photography with professional
design techniques to create a polished and infor-
mative catalog.”
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